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effect of a flock paper can be obtained without any seams what- 
ever being exhibited. 

The management of the firm's affairs is in the bands of 
Frederick Beck, President ;- Charles E. Runk, Vice Preside nt- 
Treasurer; John P. Allen, Secretary. These gentlemen are ex- 
pert and accomplished masters of the decorative art, and to give 
a list of the important buildings decorated by the firm would 
be a lengthy task. "We may mention, however, tbpt the latett 




MURAL PAINTING. 
By F. Madox Brown. 

HERE seems no precise reason why the 
v '^:g^3^r;-''"^ subject of this article should differ 
'" :; ; '' Q from that of "Decorative Painting." 

?^ik^lli "Mural Painting" need not as such 
consist of any one sort of painting 
more than another. "Decorative 
Painting" does seem, on the other 
hand, to indicate a certain desire or 
undertaking to render the subject 
painted more pleasant to the behold- 
er's eye. 
From long habit, however, chiefly 
induced by the constant practice of the 
Italians of modern times, "Mural Painting" has come to be 
looked upon as figure painting (in fact the human figure exclu- 
sively) on walls — and- no sort of objects can sufficiently impart 
that dignity to a building which it seems to crave for. I can 




Fig. 2.— SrAiRTAY Dado (No. 2) is Louis XYI Style. 

achievements of the firm include the interior decoration of the 
dining-room and smoking-room of the Imperial Hotel and 
the decoration of the Hotel Logerof on Fifth Avenue, of this 
city, the decoration of the Datch Reformed Church on 
Prospect Heights, Brooklyn, and the decoration and furnishing 
of the cafe" of the Grermania Insurance Co., St. Paul, Minn. We 
hope in a later issue of our journal to exhibit illustrations of 
the work done in all of the above buildings. 




Combination furniture has been brought to mechanical and 
sanitary perfection. There is a single bed, tne front of which 
consists of a wardrobe, suSbiently capacious, a toilet case and a 
ch2st of drawers, aff jrdiag ample room for toilet articles and 
liuen. The bad is let down from the back with a spring that 
is easily managed* with one hand. 



Fig. 3.— Dado with Border to Matches Lixcrusta. 

think of no valid reason why a set of rooms or walls should not 
be decorated with animals in lieu of "humans," as the late Mr. 
Trelawney used to call us ; one wall to be devoted to monkeys, 
a second to be filled in with tigers, a third to be given up to 
horses, etc., etc. I know many men and some artists who would 
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be delighted with the substitution. But I hope the general 
sense of the public would be set against such subjects, and the 
lowering effects of them on every one and the kind of humilia- 
tion we should feel at knowing them to exist. 

I have been informed that in Berlin the walls of the rooms 
where the antique statues are kept have been painted with 
mixed subjects representing 'antique buildings with antique 
Greek views and landscapes, to back up, as it were, the statues. 
I must own it, that without having seen the decoration in ques- 
tion, I feel filled with extreme aversion for the plan. The more 
so when one considers the extreme unlikelihood of the same be- 
ing made tolerable in color at Berlin. I have also been told that 
some painters in the North of England, bitten with the desire 
to decorate buildiogs, have painted one set of rooms with land- 
scapes. This, without the least knowledge of the work in ques- 
tion, as landscapes,.! must allow I regret. There is, it seems to 
me, an unbridgeable chasm, not to be passed between landscape 
art and the art decoration of walls, for the very essence of the 
landscape art is distance, whereas the very essence of the wall 
picture is its solid- 
ity, or, at least, its 
not appearing to be 
a a hole in the wall. 
On the matter of 
subjects fit for 
painting on walls I 
may have a few 
words to say further 
on in this paper, 
but first I had bet- 
ter set down what 
little I have to ad- 
vise with regard to 
the material and 
mode of executing. 

The old fashioned 
Italian or " Buon 
Fresco " I look upon 
as practically given 
up in this country, 
and every other 
European country 
that has not a cli- 
mate to equal Italy. 
If the climate of 
Paris will not admit 
of this process, how 
much less is the 
damp, foggy, 
changeable atmo- 
sphere of England 
likely to put up 
with it for many 
years. It is true 
that the frescoes of 
William Dyce have 
lasted for some 
thirty years without 
apparent damage ; 
but also it is the 
case that the Queen's 
Robing Rooms in 

the House of Lords have been specially guarded against 
atmospheric changes of temperature. Next to real fresco, there 
has been. in repute for a time the waterglass process, in which 
Daniel Maclise's g-eat paintings have been executed. I. see no 
precise reason why these noble works should not last, and defy 
climate for many long years yet; though from want of experience 
be very much endangered this durability through the too lavish ap- 
plication of the medium. But in Germany, the country of water- 
glass, the process is already in bad repute. The third alternative, 
"spirit fresco," or what we in England claim as the Gambier- Parry 
process, has, I understand, superseded it. I have myself painted 
in this system seven works on the walls of the Manchester Town 
Hall, and have had no reason to complain of their behavior. 
Since beginning the series, however, a fresh change has come 
over the fortunes of Mural Art in the fact that in France (what 
most strongly recommends itself to common sense), the mural 




Fig. 4.— Cornke Section op a Ceiling Decoration in Eococo Style. 



painters have now taken to painting on canvas, which is after- 
wards cemented, or what the French call " maronflee " on the wall. 
White lead and oil, with a very small admixture of rosin melted 
in oil, are the ingredients used. It is laid on cold and plenti- 
fully on the wall and on the back of the picture, and the paint- 
ing pressed down with a cloth or handkerchief ; nothing further 
being required, saving to guard the edges of the canvas from 
rolling up before the white lead has had time to harden. The 
advantage of this process of cementing lies in the fact that with 
each succeeding year it must become harder and more like stone 
in its consistency. The canvasses may be prepared as if for oil 
painting, and painted with common oil colors flatted (or matted) 
afterwards by gum elemi and spike oil. Or the canvas may be 
prepared with the Gambier-Parry color and painted in that very 
mat medium. The canvasses should, if possible, be fine in text- 
ure, as better adapted for adhering to the wall. The advantage 
of this process is that, should at any time, through neglect, 
damp invade the wall, and the canvas show a tendency to get 
loose, it would be easy to replace it ; or the canvas might be 

altogether detached 
from the wall and 
strained as a pic- 
ture. 

I must now re- 
turn to the choice 
of subject, a matter 
of much importance, 
but on which it is 
difficult to give ad- 
vice. One thing, 
however, may. be 
urged as a rule, and 
that is, that very 
dark or Rembrandt- 
esque subjects are 
particularly unsuit- 
ed for mural paint- 
ings. I cannot go 
into the reasons for 
this, but a slight 
experiment ought to 
satisfy the painter, 
having once heard 
the principle enun- 
ciated, that is, if he 
belong to the class 
likely to succeed at 
such work. 

Another sine qua 
non as to the sub- 
ject, is that the 
painter himself must 
be allowed to select 
it. It is true that 
certain limitations 
may be accorded, 
for instance the 
artist may be re- 
quired to select a 
subject with certain 
tendencies in it, but 
the actual invention 
it must be his. In 
judge of what he is 



of the subject and working <jut of 
fact the painter himself is the only 

likely to carry out well, and of the subjects that are paintable. 
Then much depends on whom the works are for ; if for the gen- 
eral public and carried out with their money, care (it seems to 
me but fair), should be taken that the works are such as they 
can understand and take interest in. If, on the contrary, you 
are painting for highly cultured people with a turn for Greek 
myths, it is quite another thing ; then such a subject as "Eros 
reproaching his brother Anteros for his coldness," might be one 
offering opportunities for shades of sentiment suited to the 
givers of the commissions concerned. But for such as have not 
been trained to entertaia these refinements, downright facts, 
either in history or sociology, are calculated most to excite the 
imagination. It is not always necessary for the spectator to be 
exact in his conclusions. I remember once at Manchester, the 



members of the Young Men's Christian Association had come to 
a meeting in the great hall. Some of them were there too soon 
and so were looking round the room. Seeing a painting on a 
wall one observed, "What's this about?" His friend answered, 
"Fallen off a ladder, the police are running him in." Well, this 
was not quite correct. A wounded young Danish chieftain was 
being hurried out of Manchester on his comrade's shoulders, 
with a view to save his life. The Phrygian helmets of the 
Danes indicated neither firemen, nor policemen ■ but the idea 
was one of misfortune, and care bestowed on it — and did as well, 
and showed sympathy in a somewhat uncultivated, though well 
intentioned class of Lancastrians. On the other hand, I have 
noticed that subjects that interest infallibly all classes, educated 
or illiterate, are religious subjects. It is not a question of piety, 
but comes from the simple breadth of poetry and humanity 
usually involved in 
this class of subject. 
That the amount of 
religiosity in either 
spectator or producer 
has nothing to do with 
the feeling is clear if 
we consider. 

That Spaniards are 
one of the most re- 
ligious people ever 
known, and yet their 
art is singularly de- 
ficient in this quality. 
Were there ever two 
great painters as want- 
ing in the sacred 
feeling as Velasquez 
and Murillo ; and yet, 
in all probability, they 
were more religious 
than ourselves. 

It only remains for 
me to point to the 
fact, when it has been 
practiced jointly by 
those who were at the 
same time easel paint- 
ers, has invariably 
raised those painters 
to far greater flights 
and instances of style 
than they seem capable 
of in the smaller path. 
Take the examples left 
us; say by Raphael 
and Michael Angelo, 
or some of the earlier 
masters, such as the 
"Fulniinati"of Signo- 
relli, compared with 
his specimens in our 
National Gallery ; or 
the works left on walls 
by even less favored 
artists, such as Dom- 
inichino and Andrea 
del Sarto, or the 
French Delaroche's 
" Hemieycle," or our 

own great painters, Dyce and Maclise's frescoes ; the same rise 
in style, the same improvement is everywhere to be noticed, 
both in drawing, in color, and in flesh-painting. 





Less individuality may be displayed in the furnishing of a 
long narrow hall than any other portion of the house. A square 
hall, or foyer admits of other and more satisfactory treatment. 
One or two etchings or engravings in narrow, oxidized silver 
frames may be hung upon the walls, and a few well selected 
pieces of furniture tastefully arranged will convert the hall into 
a sitting room, in which the family may assemble winter even- 
ings to enjoy the glow and warmth of the hearth. 



C. J. VIEAU & CO. 



| MOKGST the many new firms that began 
doing business in New York on the first of 
January last, that of Messrs. C. J. Vieau 
& Co., corner of Broadway and 20th street, 
designers and makers of art furniture, ar- 
chitectural wood work, parquetry, stained 
glass, mantels, upholstery, and drapery 
fabrics, and importers of all kinds of novel- 
ties for elegant house furnishings and decorative art, stands 
in the front rank for ability and enterprise. 

Mr. C. J. Vieau is a gentleman who is a thorough decora- 
tive artist, and possessas the happy faculty of originating de- 
signs and harmonious- 
ly blending colors so 
as to produce good 
decorative effects. He 
has received a thorough 
practical business 
training in several of 
the most important 
business houses in the 
country, and has 
recently held the po- 
sition of manager of 
Messrs. W. & J. 
Sloane's retail uphol- 
stery department, and 
in such position has 
obtained an experience 
in furniture fabrics 
and their decorative 
arrangement that will 
be of great benefit to 
him in his new de- 
parture. 

The main office of 
the concern is a large 
and commodious apart- 
ment. There is a rich 
deep Pompeian red 
velvet carpet on the 
floor, and the walls 
and ceiling are deco- 
rated in light fawn 
colors. The contrast 
of wall and carpet is 
both emphatic and 
pleasing. The window 
draperies are in a skin 
silk tapestry of a 
medium old red, deco- 
rated at regular inter- 
vals with a fleur de- lis 
in dull yellow. The 
choice of fabric at 
once demonstrates the 
consummate taste of 
Mr. Vieau in the mat- 
ter of interior decora- 
tion, as it will be seen 
that such a fabric 
forms a bond of artis- 
tic union between the carpet and the coloring of the walls. 
Other hangings have old red scrolls on dull yellow grounds to 
carry out the same idea of color in a variation of form that is 
at once harmonious and restful. 

Daring Mr. Vieau's regime in the firm of Messrs. W. & J. 
Sloane, he had charge of some of the largest decorative con- 
tracts in the country, and the manner in which he carried out 
the decorations of the Holland House on Fifth Avenue and the 
Trocadero concert halls and parlors in Providence, R. I., stamps 
him as a decorative artist of the first rank, and one in whom 
his customers can place the utmost reliance that they will re- 
ceive the finest schemes of decoration at his hands that can be 
procurable anywhere. 



Four Japanese Panels in LiscruoTA Relief. 
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